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Tém tit

Tim hiéu vé déc trung cdc thé tho dwoc thé hién trong chuyén muc tho trén trén Bdo Vin nghé Pong
Thap sé tiep can va thé hién duoc vi thé cua Bao Van nghé Pong Thap trudc sw thay doi cua nhip song hién
dai. Cdc sang tac tho trén Bdo Van nghé Bong Thap vira ké thira nhiéu hinh thirc cua tho ca dan téc, vira co
sw cdch tan, sang tao trén cdu triic va mé hinh tho truyén thong Diéu nay dwge thé hién ré nét trong viéc
chuyén tdi cam xiic phi hop véi dién bién tam trang da chiéu, phic tap ciia con nguoi hzen dai, phan anh
cde phwong dién ciia doi song xa hji ciing cdc gid tri van héa dia phirong, tao nén nét dic sdc, da dang ciia
Bdo Van nghé Bong Thap.

Tir khéa: Bdo Vin nghé Pong Thdp, thé tho, tho luc bat, tho tir do, tho tam chit.
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1. Introduction

Vietnam’s literature in movement progress has
continously developing and changing from content
to art forms. Thus, new art forms are emerging. The
modern literature landscape has undergone various
innovations in both content and form, especially in
terms of genre transformation.

In the Poetry section of the Dong Thap Literature
newspaper, each issue features a range of 5 to 8
poems. This includes a main page dedicated to
introducing a specific author or theme, along with
several other poems interspersed throughout the pages
among different sections compiling introductions
to works by authors from different generations, age
groups, and varying levels of expertise, through works
that exhibit the diverse and rich aspects of social life.
The works are expressed through diverse genres and
forms to convey emotions, love for the homeland,
country, people, and the indigenous cultural values
that contribute uniqueness and diversity to the poetry
section of Dong Thap Literature and Arts Newspaper.

2. Verse Forms characteristics in the Poetry
Section of Dong Thap Literature and Arts
Newspaper

The poetic compositions featured in the Dong
Thap Literature and Arts Newspaper both inherit
numerous forms from ethnic poetry while also
manifesting innovation and creativity in terms
of structural modifications and deviations from
traditional poetic models. Within the scope of the
surveyed literature, little work studies the realm of
literary and arts newspapers, a distinctive form of
journalism that reflects the aspects of literary and
artistic life. Currently, research has only been limited
to the form of papers presented at seminars discussing
the fields of literature and arts, articles, reviews, or
short critical essays in journals, printed newspapers,
and online newspapers. The articles have so far
focused on assessments of the local creative team,
a specific phase, a distinctive aspect of the subject
matter, genre, author, or individual works.

On surveying 162 poems published in the
‘Dong Thap Literary and Art Newspaper (from issue
number 629 to 652, spanning a total of 24 consecutive
issues) using various methods of document analysis,

we aim to systematize theoretical achievements.
Concurrently, we conduct surveys, statistical
analyses, and classifications of genre-related features,
along with linguistic analysis to provide an objective
evaluation of genre characteristics. Our findings
reveal the emergence of various poetic forms,
including prose poems, four-character poems,
five-character poems, seven-character poems, and
eight-character poems. The specific statistical results
regarding the prevalence of these poetic forms are
presented in Table 1.

Table 1 Statistics on the classification of poetic
forms in Dong Thap Literature and Arts

Newspaper

oforder| V| apoems | Rt
1 Free verse 64 39,5%
2 Six eight verse 52 32,1%
3 Four-word verse 8 4,.9%
4 Five-word verse 18 11,1%
5 Seven-word verse 6 3,7%
6 Eight-word verse 10 6,2%
7 Regulated verse 3 1,9%
8 Prose poetry 1 0,6%
Total 162 100%

The statistical findings in Table 1 indicate
that the predominantly employed poetic form by
the authors is free verse, comprising 64 poems
(accounting for 39.5%), followed by ‘Luc Bat’ verse
with 52 poems (constituting 32.1%). Furthermore,
contributing to the diversity and richness of the poetry
section, the authors also express their sentiments
and emotions across a myriad of different poetic
genres. These encompass: quintain verse with 18
poems (constituting 11.1%), octet verse with 10
poems (making up 6.2%), regulated verse with 3
poems (making up 1.9%), quatrain verse with 8
poems (constituting 4.9%), heptastich verse with 6
poems (constituting 3.7%), and prose poetry with 1
poem (constituting 0.6%). Through the specific data
provided, we can discern the richness in terms of
the diverse forms of expression found within these
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poetic compositions. The authors have adeptly and
skillfully employed a variety of poetic genres in
their compositions, facilitating the conveyance of
emotions, messages, and reflections on social life in
a more genuine and diverse manner.

2.1. Free verse

According to the Dictionary of Literary Terms,
free verse is a poetic form that does not adhere to
any restrictive rules, yet it still employs line breaks,
stanza divisions, and a tendency towards rhythm
and rhyme (Le et al., 2011). The freedom within the
organizational structure of poetic lines allows poets
to operate without any imposed regulations. They are
not constrained by syllable counts within a line, the
number of lines in a stanza, or even the necessity for
line breaks and stanza divisions. Free verse may also
omit punctuation marks, yet through the deliberate
arrangement of line breaks, poets can guide readers
along their intended rhythmic patterns.

Asseenin Table 1, free verse is the most widely
used poetic form by the authors, accounting for 64
out of a total of 162 poems, representing a proportion
of 39.5%. Free verse, as a poetic form, is highly
suitable for expressing contemplations, philosophical
musings, and reflections on human nature and worldly
affairs. It provides poets an open avenue when they
intend to employ poetry to engage in unrestricted
discussions concerning the destinies of individuals
and society. This becomes a pathway for poets to
partake in free discourse about the human condition
and societal issues, especially when conventional
poetic forms with rigid rules fail to address the
complexities of the contemporary era.

(1) “Ta tung c6 mot kinh d6 Mé Linh kiéu hanh/
Nhic ta cdu: Gidc dén nha.../Nhiing tic dat ngon rau
ctia budi dau xay cha quyén dan toc/Han mudn doi
con chau dé nao quén” (Viét bén dén Hai Ba Trung
- Hitu Nhan).

“We once possessed a proud capital named Me
Linh/Reminding us of the phrase: The enemy came
home.../The acres of land, the sprouts of the early days
building national sovereignty/Surely for generations
to come, descendants could never forget” (Feeling at
Hai Ba Trung Temple - Huu Nhan).

Aligned with societal demands, and in tune
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with public taste, the preference is no longer for a
one-sided discourse or an idealized depiction of life.
What they require is interpretation, dissecting the
multiple aspects of existence, readdressing numerous
issues with a flowing current of contemplation and
profound insight. This calls for the abandonment of
constricting forms.

(2) “C6 thé 40 nam nay ta van con loay hoay voi
co ché, tu duy/nhung ta khong di thut ui dé chi biét
cham cham ding lung nhin vé phia trugc/xin dimg lay
nhiing ti€u cuc, d6i ngheo chd no chd kia 1am thudc
do tinh yéu dit nu6e/van con nguyén nhimg huyén
thoai nhan dan” (N6i véi nhitng ai muon nghi khdc
vé 30 thang 4 - Hitu Nhan).

“For perhaps 40 years, we’ve still been grappling
with mechanisms and ways of thinking/Yet we don’t
retreat to merely gazing forward, burdened and
fixated./Please don’t use negatives, poverty or lack
in this place or that, as measures for love of the
homeland./The legends of the people still remain
intact”. (Tell someone who have different thinking
on April 3 - Huu Nhan).

Furthermore, modern literature has shown a
fading tendency for epic inspiration, shifting its
focus to mundane life destinies, from the national
community to individual beings. To accurately reflect
the diverse hues of reality, poets are required to
engage in exploration and innovation, both in terms
of content and presentation.

Poets do not undertake the task of explanation or
interpretation; instead, they allow readers to uncover
the secrets concealed behind seemingly disparate
narratives, where the structure of the poem might
appear fluid at first glance, yet is in fact meticulously
constructed. The poem ‘4.0’ by the poet Thai Séc
stands as a quintessential example, with sentence
length, words, and pauses not adhering to any
established rules, but rather flowing according to
the currents of the author’s contemplative musings,
brimming with insights about real life.

(3) “T6i tu mu vé 4.0/lidu thuyét giang trude
ngudi dong xe thd mod/sao khong gin 4.0 vao bon
chan con ngya t6t/s& phi nhanh nhét t6i thién duong.”
(4.0 - Thai Sac).

(3) “I’'m in the dark about 4.0/Lecturing daringly
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to the hearse conductor/Why not fuse 4.0 with the four
steeds, sound?/To heaven, they’d speed, unbounded”.
(4.0 - Thai Sac).

If traditional poetic forms constrain emotions
through structured rhyme patterns according to
specific principles, then contemporary authors demand
anew creativity, unrestricting emotions Poetry is not
only about employing beautiful and flowing words,
but it also contains thorns, decisiveness, and carries
a vivid essence of life, yet not ordinary, while still
bearing a unique artistic hue of its own.

(4) “Hinh nhu tat ca dan 6ng déu chu ré/phu
nir diu dang 40 méi c¢6 dau/khong chi co trau cau/
sinh 1& ndo cho théa ndi cho nam mé&i” (Ho hen miia
xudn - Tran Nha My).

(4) “Verily, it doth appear that all men stand as
grooms/Whilst gentle women don the garb of new
brides fair,/Not merely adorned with betel nut leaves,/
But which rite doth quench the thirst for the awaited
new year’s air.” (Spring dating - Tran Nha My).

The authors find in free verse poetry a horizon
to express creative ideas, where the rhythm of poetry
flows naturally like intimate confessions, gentle
whispers, feminine sensitivity, before the changes
of the weather:

(5) “C6 chut gi nao nirc dén bang khuang/Thay
minh vung vé nhu tré nho/Ddi dién véi mila xuan sao
bdng dung chiéu nay ludng cudng/So ngay qua mau,
s¢ canh hoa vira hé s€ chong tan” (Dcfi dién voi mua
xudn - Ngoc Digp).

(5) “Is there a hint of something fragrant that
stirs with a melancholic tinge/Feeling unskilled as
a tender child once more/In the face of spring, why
does this evening suddenly rush in disarray/Afraid
of swift-passing days, afraid the blossoms that just
unfurled will soon be no more?” (Facing summer -
Ngoc Diep).

Especially, with the nuances of emotions that
cannot be named, cannot be measured, such as the
love between a couple, the tremors with a very
distinct rhythm, the limitless structure of lines,
verses, and rhythms in free verse poetry have almost
conveyed that particular, unique emotion. But the
verses still retain the harmony of rthythm through
the arrangement of cadences in the poetic structure,

sowing rhymes and words that create a musical
substance, a resonance that emanates from within
the lines of the poem.

(6) “Em s& khong vé noi anh dau, oi xit Tuyén!/
Dé ndi nhé dai thém chut nira/Dé khat khao bung 1én
ngon lira/Dé dém nam/dét trdi/thi tham/néi 161 mong
ngong/doi chd nhau...” (Em khéng vé noi anh ddu,
xi# Tuyén - Nguyén Thi Kim Tuyén).

(6) “I won’t return to where you are, Oh Tuyen
Land!/So the longing may extend a bit more/For the
thirst to ignite into a flame/For the night to lie down/
earth and sky/whispering softly/speaking the words of
eager anticipation/waiting for each other...” (“Won't
Return to Where You Are, Tuyen Land” - Nguyen
Thi Kim Tuyen).

Free verse is also a form of concise storytelling,
sharing authors’ private thoughts of life, everyday
language without being restricted by word count or
sentence count:

(7) “Mai con lai vé& voi me, me oi!/Chim coi st
gia thay cha, lam cho nha minh bita com chiéu don
gian/Hoc me cach néu moén canh chua ma con an hoai
khong biét chan/Com & ngoai kia sao thom théo bang
nha minh!” (Mai con vé véi me - Lé Ngoc Anh Thu).

(7) “Tomorrow, I’m returning to mother, oh
dear mother!/Tending to the old porcelain in place
of father, making our home’s evening meal simple/
Learning from mother how to cook the sour soup dish
that I’ve endlessly relished/No outside meal could
ever compare to the fragrance of our home-cooked
fare!” (Tomorrow, I'm returning to Mother - Le Ngoc
Anh Thu).

With free verse poetry, the continuous
expression of overflowing emotions, uninterrupted,
allows the author to dispense with constraints
of form and structure. The entire poem becomes
a continuous, coherent emotional stream, an
unrestricted journey of the author. A poem is
a long passage from beginning to end. Human
beings reveal all that is positive as well as negative,
desires and helplessness, courage and desperation,
breakthroughs and searches, explanations of
loneliness and even moments of doubt.

(8) “Rdi em ghét minh sao khong thé quén anh/
Ghét ca thang tu c6 mau hoa tim/Ghét ca nhé nhung
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thoi thuong con ngudi khong truon qua duoc/Lay 1t
dau va lay 1at/Mot minh.” (K7 i vdn la ki irc thoi -
Chiéu Linh)

(8) “Then how can I hate myself and not forget
you/Hate even the April with its purple hue/Hate the
memories that ordinary people can’t crawl through/
Trembling in pain and trembling/Alone.” (Memories
Remain Memories - Chieu Linh)

Thus, the social transformation has led
to changes in human psychological state and
consciousness after the processes of innovation
and development. Thereby, aesthetic premises
have emerged, contributing to the rich and diverse
development of contemporary literature in general,
and poetry in particular.

2.2. Six eight verse

The six eight verse is a traditional form of poetry
in Vietnam. True to its, a basic pair of lines consists
of a six-syllable line followed by an eight-syllable
line, thyming together. It can consist of two or more
lines, with an unlimited number of lines forming
a poem. The six eight form appeared early in the
history of national literature, closely related to folk
songs, ballads, proverbs, traditional folk tunes, chéo
melodies, and performance art. In written literature,
Nguyén Du’s “The Tale of Kieu” stands as a pinnacle
of six eight poetry, examined from multiple aspects.
With “The Tale of Kieu,” luc bat poetry was used
in scholarly composition in a standardized, tight,
flexible, and skillful manner. Many modern and
contemporary poets later utilized the luc bat form in
their works. These poets mainly focused on crafting
evocative lines, with the structure revolving around
the art of rhyme and the art of language usage,
constructing a musical quality to evoke fascination
and make the poetry soothing to the reader.

On the pages of the Dong Thap Literature
Newspaper, authors skillfully applied the six eight
form to write about love for the homeland, the
country, mothers, and everyday life in a collection
of 52 poems (constituting 32.1%). With delicate and
profound sentiments, the poets poured into it their
most sincere, sacred, and heartfelt emotions.

(9) “M4 nam thao thirc canh khuya/Dam boi nhé
nhe ba dia r6i di/Méa nhu bui chudi sau hé/Ta toi 14
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van ché che con minh” (Md - Thanh Sen).

(9) “Mother lies awake through the late night
hours/Her footsteps gently marking the floor, then
she departs/Mother, like a banana tree after summer/
Tender leaves still providing shelter for her child.” -
(Mother by Thanh Sen).

With genre-specific features, a gentle and
smooth tone like an inviting call, heartfelt words full
of pride about the ‘hidden’ but affectionate land that
ceaselessly grows and transforms daily with lotus,
with rice, with the distinctive local products that touch
the hearts of visitors.

(10) “Anh vé Pong Thap hom nay/Ning hanh
hanh ning mé say long nguoi” (Pong Thdp - Lé Thi
Xuan Mai).

(10) “I return to Dong Thap today/The gentle
sun, the enchanting sun, captivates the hearts of
people.” (Dong Thap - Le Thi Xuan Mai).

In the same vein of praise, pride in the homeland
and country, the authors have depicted the image of
Dong Thap through the six-eight verse form brimming
with musical essence in their skillful use of rhyme and
rhythmic patterns, adhering to the traditional model
while also creatively embracing the folk singing style
associated with Dong Thap’s landmarks.

(11) “Em vé Pong Théap voi anh/Dé thuong dén
ngat ngan xanh ruéng dong/Thuong tir Hong Ngu,
Tam Nong/Thuong qua Sa Péc, Lai Vung, Lap Vo”
(Em vé Pong Thép voi anh - Nguyén Giang San).

(11) “Returning to Dong Thap with you/To love
until the endless green fields/Love from Hong Ngu,
Tam Nong/Love through Sa Dec, Lai Vung, Lap
Vo” (Returning to Dong Thap with You - Nguyen
Giang San).

The six eight poetic form is still innovated by
authors in terms of rhythmic breaks, rhyming patterns,
and each poem consists of only two couplets of “luc
bat” to express contemplation, the breath of bustling
modern life with its numerous individual and shared
concerns, imbued with a meditative essence.

(12) “THEM MOT BUC CHAN DUNG TU
HQA/Mot nghiép chit tring rau cam/Mot nghiép
van/do tham van/tri am” (Luc bat hai dong - Nguyén
Vi Khiém).
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(12) “ADDING A SELF-PORTRAIT/A career
of white beard and chin/A career of literature, red and
the tune of literary rhyme.” (Six-eight verse - Nguyen
Vi Khiem).

Along with adhering to the principles of
harmonious melody coordination, the even rhythm
interruption of the traditional ‘luc bat’ (six-eight)
verse form is also thoroughly exploited by the authors.

(13) “Ta vé tham lai Thap Mudi/Mot mién trong
vét ny cudi toa huong/Rudng sen ngan ngat ven
dudng/La xanh bong tring van vuong thud nao” (Vé
lai Thap Muoi - Hiru Phudc).

(13) “Returning to visit Thap Muoi/ A region
pure, smiles’ scent does send/ Lotus fields by the
road’s edge stand/ Green leaves, white flowers,
memories expand” - (Returning to Thap Muoi - Huu
Phuoc).

The form of squeezing meaning within lines of
poetry to create squeezed lines also appears on the
poetry page of Dong Thap Literature Newspaper
The method of dividing two six-line or two eight-
line verses into multiple smaller verses contributes
to emphasizing the emotions of the lyrical subject.
The verses’ forms are no longer regular, but flexible
and suitable for expressing the complex emotions of
the poet.

(14) “Gio6 lay mot nira canh chudn/Lé thu mot
nira ndi budn/Nira thoi/Hoang hén mot nira chan doi/
Trang 1én mot nira/Cudi trdi/Nira roi.” (Thu - Thanh
Tric Nguyén Vin).

(14) “The wind half spreads dragonfly’s wings/
Autumn leaves half hold sorrow’s strings”.

Just half/ Sunset half climbs the hill’s embrace/
Moon rises half, in celestial space/ End’s half/ Falls.”
(Autumn - Thanh Trac Nguyen Van).

Or the author may not aim for immediate
perfection in a single line of poetry, but often allows
consecutive lines to have a close relationship, thanks
to the rhythm that imbues the poem with its own
musical and profound qualities.

(15) “Minh vé Cao Léanh di em/Vé day véi
nhirng sic sen goi moi/Dau di goc bé chan troi/Nhan
ra huong téc vudng mui huong qué” (Vé Cao Lanh
- Hitu Nhan).

(15) “I return to Cao Lanh, my dear/ Back here
with the inviting shades of lotus/ Even if I journey
to the edge of the sea and sky/ I recognize the scent
of tangled hometown hair” (Returning to Cao Lanh
- Huu Nhan).

The six eight poetic form on the pages of the
Dong Thap Literature and Arts Newspaper represents
a full spectrum of emotions, encompassing both joy
and sorrow. It conveys nuances of feelings through
whispers and inner thoughts, much like in the Tet
poems of Nguyen Giang San, the “Lat” poems of
Thai Sac, the March in Cao Lanh by Thanh Sen, the
endlessly flowing river of emotions in “Song Dai
Tinh Mai Lénh Dénh” by Le Tan Vu, the border
wind in “Gi6 Bién Gidi” by Nguyen Chon Thuan,
the heartfelt words of Nang Cam by Cam Nhung...
Overall, the six eight poems featured in the Dong
Thap Literature and Arts Newspaper in 2019, while
innovating in their presentation style based on the
traditional framework of the nation, also rejuvenate
the form through the use of fresh vocabulary,
imagery, and dynamic rhythms, enriched with deep
emotions and personal confessions. With diverse
forms of expression ranging from traditional to
modern adaptations of the six eight genre, the authors
have brought a multitude of vibrant colors to the
poetry section of the Dong Thap Literature and Arts
Newspaper, showcasing diversity in both content and
presentation style. As a result, these poems become
intimate and captivating, transcending monotony and
attracting the embrace of readers.

2.3. Five-word poem

The five-word poem “is poetry according to
the Ngh¢ Tinh folk singing style, with a 3/2 rhythm
that varies, not necessarily in consecutive rhyme
and with no fixed number of lines” (Ma, 2000, p.
92). The common rhythm in this poetic form is the
3/2 rhythm, unlike the 2/3 rhythm that imitates the
pentameter of Chinese poetry. Vietnamese poets
have created numerous structures and melodies for
the five-word poem.

The five-word poem is a poetic form that
appears in folk creations through rhyme, nursery
rhyme genres. Examining the poetry in the Dong
Thap Literature and Arts Newspaper in 2019, this
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poetic form is quite popular, with 18 poems featured
(accounting for 11.1%). The majority of the five-word
poems belong to the Literature and Arts in Schools
section, written for students, often extending along
the path of emotions, leaning towards storytelling
combined with description, expressing innocent and
pure emotions.

(16) “Troi dat tuong da cii/Khi ta vé truong xua/
Sao bdng mai bat ngd /Va ngudi nhu tré nho” (Ve
truong cii - Dang Thi Huynh Tran).

(16) “The heavens and earth seemed old/ When
I returned to the old school/ Why suddenly such a
surprise/ And people like young children” (Back to
the Old School - Dang Thi Huynh Tran).

In these poems, with authors who are not
professionals but rather students, although the words
may seem limited, the emotional content is not
thereby impoverished or dry. On the contrary, within
those formal constraints, the authors have known
how to select language, organize it to create a world
of scenery filled with colors, sounds, shapes, and a
rich world of emotions.

(17) “Dém khép mot ngay dai/Sen khép mua
sen nd/Tudi hoc trd im 1ang/Khép vung vé cau tho”
(Khép - Tran Chi Thanh).

(17) “Closing the long day into night/ Lotus
closes as lotus season blooms/ Silent are the student
years/ Closing clumsily, the verse unwinds” (Closing
- Tran Chi Thanh).

The five-word poetic form also aids authors in
expressing decisively, clearly, without limitations.

(18) “Tét sip vé dau ngd/Trao diy tay uéc mo/
Cung tinh yéu hanh phtic/Bao trai tim dang cho” (Di
ngang mua xudn - Hiru Phudc).

(18) “Tet is coming to the head of the alley/
Exchanging handfuls of dreams/ With love and
happiness/ Many hearts are waiting” (Passing by the
Spring - Huu Phuoc).

Beside this, despite its unassuming form, the
five-word poem genre compresses surprises and
harbors layers of poignant meanings. This helps the
sentimental subject swiftly convey emotions and
thoughts in the quickest, most profound manner to
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the readers. These represent the distinct strengths of
the five-word poem.

2.4. Eight-word verse

Vietnamese poetry, throughout its evolution and
development, has always embraced the inheritance
and updates in accordance with the developmental
trends of the historical and societal context. From
traditional forms like the six eight verse to modern
variations like the five-word, seven-word, and
eight-word poems, these forms enable the heartfelt
subjects to fully convey their thoughts and emotions
in response to the social reality. Amidst this diverse
range of poetic expressions, the eight-word poem is
relatively simple, featuring eight syllables in each
line. While it doesn’t adhere strictly to the rules of
poetic structure, it emphasizes the melodic aspect of
the poem, focusing on the rhythm within each line.

The eight-word poem category found within
the pages of the 2019 Dong Thap Literature and Arts
Newspaper, with a total of 10 pieces (constituting
6.2% of the total), might be numerically modest, yet
it contributes significantly to the overall diversity of
poetic expression. Furthermore, this form of poetry
also conveys content with a spectrum of emotions,
the sentiments of various authors reflecting the simple
stories of everyday life.

Here lies an introspection, a way of looking at
life from those who have traversed profound depths,
embracing the cyclical nature of time’s passage with
tranquility. The verses, unassuming yet melodious,
embody the essence of simplicity while remaining
rich in musicality.

(19) “Nghe da 4m du néng hong chua t6i/Anh
mét nao du sudi ¢di long nhau/Nhiing giot mau trim
niam khong biét moi/Chay qua tim nudi mai coi tinh
dau” (Cho xudn - Trinh Biru Hoai).

(19) “I feel the warmth ere the rosy sun arrives/
Gaze’s glow enough to kindle our hearts’ abode/
Drops of ageless blood, never weary through the
years/ Flow through time, nourishing the roots of love
bestowed.” (Waiting for spring - Trinh Buu Hoai).

Because there are not too many strict rules
regarding poetry, the rhythm and rhyme in the
eight-word poetic form are expanded, enriched,
and more fluid. The emotions of the sentimental
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subject are comfortably expressed and shared with
a heartfelt tone.

(20) “Anh con di gitra khoi ltra dan bom/La méau
dam mau xanh quéan phuc/La tiéng xung phong 4m
vang tran mac/Anh khong vé khong vé nita me 0i”
(Nhitng dira con cua me - L& Ngoc Anh Thu).

(20) “Your brother go amidst the smoke of
bombs/ Where blood stains the green of uniforms/
The sound of battle cries echoes on the battlefield/
He won’t return, won’t return, oh mother” (Children
of Mother - Le Ngoc Anh Thu).

With an eight-word poetic form, the author
can flexibly innovate the presentation style, not
necessarily capitalizing each line, each verse. They
can expand the number of syllables, use rhetorical
devices along with skillful thyme schemes, creating
a melodious rhythm for the poem, establishing a
flowing stream of emotions, most naturally.”

(21) “Pau phai v6 tinh hoa tring con say/dau
phai vo tim hoa cay sdng mili/dau phai vo duyén cho
theo con bui/sao nhd sudt doi mui khoi déng thom”
(Khéi dong thom - Lé Quang Trang).

(21) “It’s not by chance that my heart turns
white when drunk/ It’s not without feeling that it
stings my nostrils/ It’s not without fate that the dust
carries along/ Why do I remember the scent of the
sweet field smoke all my life?” (Field Smoke - Le
Quang Trang).

Furthermore, the eight-word verse has the
capability to convey a continuous flow of emotions and
thoughts expressed by the author through the poem.

(22) “Pén mot ngay ta rdi xa tudi ngoc/Xa mai
truong long chot thiy van vuong” (Bdng khudng -
Nguyén Thi Kim Ngan).

(22) One day we depart from our youthful
emerald age/ Far from the schoolyard, the heart
suddenly feels a pang (Nostalgia - Nguyen Thi
Kim Ngan).

The expressive style of the eight-word verse,
as employed by the author, serves as a form of
autobiographical narration, recounting everyday life
stories, school tales, interactions with teachers, all
in a simple and approachable language that retains
a poetic and musical quality. This style exudes a

sense of innocence and freshness, while remaining
clear and pure.

(23) “Néu chua bao gio ban yéu truong 16p/Hay
yéu di khi trudng van con day/Con 16p hoc thay ¢ va
bé ban/Nhitng phit gidy nao ém diu ndng say” (Loi
phirong nhan nhii ta - V6 Thi Mai Trinh).

(23) “If you’ve never loved the classroom
before/ Love it now while the school is still here/ The
teachers, the classmates, and the lessons/ Moments so

gentle, sweet, and sincere.” (Message from a Phoenix
- Vo Thi Mai Trinh).

With flexibility and fluidity in the expressive
form of the eight-character verse, the authors have
applied it to their creations, highlighting the unique
style of each specific work. This aspect has brought
about a rich diversity of colors and variety to the
poetry section of the Dong Thap Literary Newspaper,
reflecting the societal reality from multi-dimensional
and multi-faceted perspectives.

2.5. Other verses

According to the statistical results of Table 1,
four-word poems, seven-word poems, regulated verse
poems, and prose poems are less common among
a total of 162 works on the poetry page of Dong
Thap Literature and Arts Newspaper in 2019. This
includes 8 four-word poems (accounting for 4.9%), 6
seven-word poems (3.7%), 3 regulated verse poems
(1.9%), and 1 prose poem (0.6%). Although these
poetic forms are not widely used by authors, their
creations in these genres contribute to reflecting the
current landscape of Vietnamese poetry in general
and Dong Thap poetry in particular.

Four-word poems are commonly used in folk
creations, especially in folk verses and songs. They
have the characteristic of being concise in form, easy
to read, easy to remember, with a rhythmic rhyme
scheme, and they use fewer metaphors or intricate
structures compared to other poetic forms.

(24) “Céanh ddng bat ngat/Lia vang ong anh/
Gi6 thom ngao ngat/Quyén vao thoi gian” (Chon
xua - D6 Bach Mai).

(24) “Vast and lush fields/ Golden rice glistens/
Fragrant breeze whispers/Mingling with time” (4
Place of the Past - Do Bach Mai).
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With an easy-to-read and easy-to-remember
manner of expression, the meaning of the sentence
is apparent, but thanks to the way of rhyming and
the rhythmic structure of the four-character poem,
it still manages to convey deep emotions, profound
feelings, and even the innocence of the subject’s
romantic youth.

(25) “Vé& ngdi nha nho/Vach cii xanh réu/Va bao
ky niém/Ap 6m sém chiéu” (Qué - Ngoc Huyén).

(25) “About the small house/Old mossy walls/
And countless memories/Embracing mornings and
evenings.” (Homeland - Ngoc Huyen).

“The seven-word verse form in modern poetry
has shattered the rigid rules of rhyme, rhythm, and
tone, as set by the strict conventions of the Tang
Dynasty’s regulated poetry. In the poetry section
of Dong Thap Literary Newspaper, there are both
regulated poetry in the form of seven-word lines and
modern heptasyllabic poetry.

(26) “Anh vé Tay Bic ghé Sa Pa/Ling ding
swong mai quyén phd nha/Thac Bac lung linh nghiéng
bong nang/Ham Rong ruc r& ngat hwong hoa” (Thanh
phé swrong mii - Lé Ngoc Thac).

(26) I return to the Northwest, visiting Sa Pa/
Casual morning mist blends with the streets and
houses/Silver Waterfall glistens, casting shadows in
the sun/Ham Rong Mountain radiates, fragrant with
flowers” (Misty city by Le Ngoc Thac).

While the traditional eight-line poetry of Puong
luat adheres to strict regulations regarding rhyme,
meter, thyme scheme, and tone, then the modern
seven-word poetry genre has simplified aspects of
rhyme and meter, focusing primarily on expressing
seven syllables within a line of poetry to convey
emotional flow, leaning towards narrative storytelling
combined with description, and portraying the
sentimental feelings of the characters.

(27) “Roi nhiéu ngay nira, nhiéu dém nira/Ciing
s& lang im nhu hom nay/Ta ngdi rap mai tring trong

1
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nude/Trang c6 v ddu ma ctr phién” (Xin chiit buon
tan - Thu Nguyét).

(27) “And many more days, many more nights/
Will pass in silence like today/I sit, weaving the
moon in the water/Where could the moon shatter
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and cause distress?” (A4 Little Melancholy Dispersed
- Thu Nguyet).

The modern seven-word poetry genre still
breaks in terms of form of expression to convey
emotions over a longer passage rather than necessarily
following the traditional four-line verse.

(28) “T6i vé lai dong song S& Ha/Song van thé
d6i bo van thé/Nudc xanh troi nhé nhe vong cong/
Nhirng chén than quen gid con do/Biét tam ngudi cii
dau roi” (Nhdt ddu ngueoi xwea - Hoang Tién).

(28) “I return to the river of So Ha/The river
remains unchanged, the shores remain the same/
The blue water flows gently in its curves/Familiar
places still exist now/Where has the departed soul
of the old person gone?” (Gathering Traces of the
Past - Hoang Tien).

The diversity within the poetry pages of Dong
Thap Literature and Arts Newspaper. is a clear
reflection of how they embrace a wide range of
modern poetic styles. These styles are carefully
curated and presented, offering readers the chance
to fully immerse themselves in the various genres of
contemporary poetry. The presence of prose poetry
on these pages is a notable aspect.

In reality, prose poetry has established its
place in the Vietnamese literary scene through its
gradual and century-long development, mirroring
the nation’s historical journey. In the present day, as
autobiographical forms gain traction, the impact of
prose elements on poetry is understandable. Within
the realm of prose poetry, poets still consistently
maintain the use of metaphor, which is most evident
in their skillful employment of rich and evocative
symbols. At the same time, they flexibly structure
the rhythmic flow of the verses.

(29) “Ta mot qué. Ban mot qué. Chot gap tudi
tho minh trong 151 ban hat. Nhu hat ca phan ta vé canh
dong, vé dong song, vé me va ca mdi tinh dau bén dun
rom lap 16 tring non.” (Qué huwong - Lé Huy Mau).

(29) “One land you claim./One land’s my aim/In
your song’s embrace, my youth finds its trace/Singing
of fields that stretch, rivers that race/Of mothers’ care
and love’s first embrace/By moonlit haystacks, a
memory’s grace.” (Homeland - Le Huy Mau).
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The poetic works are often associated with
various subjects and themes in each issue of the
newspaper, ranging from political, historical, and
societal events to simple everyday emotions, on
the poetry pages of Dong Thap Literature and Arts
Newspaper.

3. Conclusion

The poetry section in Dong Thap Literature
and Arts Newspaper features a careful selection and
presentation of various poetic forms, each showcasing
the unique and distinctive styles of the authors. The
authors employ a variety of poetic forms such as
free verse, ‘luc bat’ verse, five-word and eight-word
verses, each form bearing the distinctive traits and
reflecting the individual style of the authors. This
demonstrates a clear dynamism in poetic thought.
In the past, poets mainly focused on constructing
evocative lines, with poem forms centered around the
art of syllable arrangement and word usage, building
a sense of thythm to captivate and soothe the readers.

In summary, the poets concentrate on organizing
structural adjustments and presentation forms to
exhibit chains of symbols, some of which are not
easily recognizable through conventional perception
but also carry the distinct cultural traits of the local
region. Readers can readily discern a specific area, a

small plain uniquely characterized by the name “Dong
Thap’ and the people from South-Western Vietnam,
renowned for their vitality, down-to-earth nature,
amiability, and sincerity. Through this, these works
contribute to showcasing and affirming the role and
position of the special literary and artistic newspaper
concerning the local literature and art, not only in the
specific region of the Mekong Delta but also in the
nation as a whole./.
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